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PREFACE

iano teachers are constantly looking for rewarding music for
students to perform, either in recital or in competition—all want
music that is worthy of study, that stands the test of time and is
exciting to perform and to hear.

These pieces, written expressly for the piano, have been selected
from the finest compositions of the great masters from the four
main eras of classical music: Baroque, Classical, Romantic and
Contemporary. The collection is not intended to teach note
reading, nor does it follow a program of gradual technical
development. It may be used to supplement any note reading or
rote approach to learning.

These selections may be used in two different ways. First, they
may be used as rote-learning pieces when accompanied by daily
listening to the recording prepared especially for this series.
Second, they may be used as note-reading pieces for students
who have already developed this ability. We suggest, however,
that the recording be used in any case since listening is such an
effective way to present phrasing, tone and dynamics.

We strongly believe in developing students’ musical sensitivity
from the beginning. Therefore, we have carefully indicated
phrasing and dynamics in both the score and the recording.

The selections and fingerings, particularly in the first and second
volumes, were chosen to accommodate the hand of a small child.
There are no exercises in these books for developing specific
technical skills since most teachers have their own special
procedures.

The pieces are in approximate graduated order of difficulty but
have been arranged to provide contrasting material and a variety
of styles. Teachers may use their discretion as to the order of
presentation depending on the student’s ability and interest.

The metronome setting indicated at the beginning of each piece
is the tempo used by Valery Lloyd-Watts on the recording. Since
each person may feel the tempo differently, please remember
that MM markings only suggest an appropriate tempo; tempo
markings are arbitrary.

We believe the study of classical music can be a pleasurable
lifetime activity. To develop a love of classical music, children
need to be exposed to it as early in life as possible. Exposure to
greatness develops an appetite for greatness.

To the students, we wish you an exciting adventure in music, in
which you will experience both the beauty of the music and
emotional, intellectual and physical rewards as well.
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3. Allegretto

P

Cornelius Gurlitt, Op. 117, No. 5

(1820-1901)
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5. Allegro in C
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Alexander Reinagle

(1756-1809)
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Louis Kohler
(1820-1886)

6. Children’s Song
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11. Bagatelle in G
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13. The Shepherd Pipes
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Allegretto in D

Cornelius Gurlitt
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PREFACE

iano teachers are constantly looking for rewarding music for
students to perform, either in recital or in competition—all want
music that is worthy of study, that stands the test of time and is
exciting to perform and to hear.

These pieces, written expressly for the piano, have been selected
from the finest compositions of the great masters from the four
main eras of classical music: Baroque, Classical, Romantic and
Contemporary. The collection is not intended to teach note
reading, nor does it follow a program of gradual technical
development. It may be used to supplement any note reading or
rote approach to learning.

These selections may be used in two different ways. First, they
may be used as rote-learning pieces when accompanied by daily
listening to the recording prepared especially for this series.
Second, they may be used as note-reading pieces for students
who have already developed this ability. We suggest, however,
that the recording be used in any case since listening is such an
effective way to present phrasing, tone and dynamics.

We strongly believe in developing students’ musical sensitivity
from the beginning. Therefore, we have carefully indicated
phrasing and dynamics in both the score and the recording.

The selections and fingerings, particularly in the first and second
volumes, were chosen to accommodate the hand of a small child.
There are no exercises in these books for developing specific
technical skills since most teachers have their own special
procedures.

The pieces are in approximate graduated order of difficulty but
have been arranged to provide contrasting material and a variety
of styles. Teachers may use their discretion as to the order of
presentation depending on the student’s ability and interest.

The metronome setting indicated at the beginning of each piece
is the tempo used by Valery Lloyd-Watts on the recording. Since
each person may feel the tempo differently, please remember
that MM markings only suggest an appropriate tempo; tempo
markings are arbitrary.

We believe the study of classical music can be a pleasurable
lifetime activity. To develop a love of classical music, children
need to be exposed to it as early in life as possible. Exposure to
greatness develops an appetite for greatness.

To the students, we wish you an exciting adventure in music, in
which you will experience both the beauty of the music and
emotional, intellectual and physical rewards as well.
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3. Arioso

(1756-1813)

Daniel Gottlob Tirk
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(1791-1857)

Karl Czerny, Op. 599, No. 12
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5. Minuet 1

Wolfgang Amadeus Mozart, K. 6
(1756-1791)
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* The slur over the phrase indicates performance practice. All the notes are legato with a slight emphasis on the first
beat. The small slurs refer to violin bowing.



6. Andante

Johann Christian Bach
(1735-1782)
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7. Little Song

Christian Gottlob Neefe
(1748-1798)
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8. A Pleasant Morning

Allegro moderato MM J =116-126

Jean Louis Streabbog, Op. 63, No. 1

(1835-1886)
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9. The Bear

Vladimir Rebikov
(1866-1920)
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10. Fanfare Minuet

William Duncombe
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1. Lesson in C

(1781-1858)

Anton Diabelli, Op. 125, No. 10
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2. Stiicken

(Little Piece)

Robert Schumann, Op. 68, No. 5

(1810-1856)
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3. The Little Beggar

Alexander Gretchaninoff, Op. 123, No. 2

(1864-1956)
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4. Bourrée

From Notebook for Wolfgang (1762)
Leopold Mozart (1719-1787)
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6. Prelude in C Major

Johann Sebastian Bach
(1685-1750)
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from the “Little Clavier
Book ” for W. F. Bach
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9. Ballade

Friedrich Burgmiiller, Op. 100, No. 15
(1806-1874)
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2. Scherzo

Carl Maria von Weber
(1786-1826)
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3. Five Happy Variations

on a Russian Folk Song

Allegro MM J =144-160

—

Dmitri Kabalevsky, Op. 51, No. 1

(1904-1987)

1=

o

— .

— W

W

2]

1
J I |
7

Va)
16D
et

T

4~L.’ \

ui,

i

|

i

)

b

-

h-

2

-2

rﬂr

| He

{2

‘1o H

49

e

ui,

|

f'!

12

e

-|alll

—

19

i

19

i

|




e AdLL
sH | Ael
1)
. AL
LH | Al
A b
« A
A
TR
S
S AL
N
T« N ]
B TP &

o —T] tc> A
o] >f.
’ A
AT
A
3 >f.TT
AL
A h
A
Aol
A
i J:
[R]DER 1

-
1/

3

3

3

3

S

)=

Var. 3

3

mn

&)
hall KON




10

L

decresc.

oo = TEOR)I < Iq

3

o [THO | < |

3

.

N N ImJ ot N

e @l s

Var. 4




11

#

17
Var. 5
S U

ANV

¥

e AN A |~

A —

S / 1

. SN I
mnﬁ o BN 3] &P 03

b_>




4. Toccatina

Allegretto MM J ~120 Dmitri Kabalevsky, Op. 27, No. 7
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5. March in G Major

BWYV Anh. 124
from the Notebook
for Anna Magdalena

attr. to Carl Philipp Emanuel Bach
(1714-1788)
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(1904-1987)

Dmitri Kabalevsky, rOp. 27, No. 3

6. Etude
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7. Spinning Song

Albert Elmenreich, Op. 14

(1816-1905)
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8. Prelude in A Major

(1810-1849)

Frédéric Chopin, Op. 28, No. 7
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Allegro vivace MMJ =152

Solfeggietto

Carl Philipp Emanuel Bach

(1714-1788)
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